Regional Integration. The following presentations took place: Elizabeth Jelin (Argentina): "Ciudadanía y movimientos sociales. Más allá de la Nación. Una mirada desde Argentina"; Line Bareiro (Paraguay): "Los oreñande. Viejas y nuevas identidades en el Paraguay"; Maria Lúcia Montes (Brasil): "Um desafio em uma cultura para a democracia: o lugar do negro"; and Gerardo Caetano (Uruguay): "MERCOSUR y organizaciones sociales. Sindicatos, empresarios y organizaciones no-gubernamentales." Mauro Garcia, former president of TV Educativa, joined Saúl Sosnowski and Roxana Patiño, Director and Coordinator of the Project, respectively, as moderators.
The second day of the Seminar was dedicated to the area of Cultural Industries and Regional Integration. Talks were given by Ticio Escobar (Paraguay): "Paraguay: Industrias culturales y democratización" and Oscar Landi (Argentina): "Buenos Aires. Industrias y políticas culturales." The moderators of these proceedings were Enrique Saravia and Gabriel Priolli, researchers who participated in the first two modules of the Uma cultura para a democracia Project. The third volume of Cultura e demo-cracia will be published in mid-2002 and will include these texts.
This project is more than a series of studies with regards to the paradigmatic relationship between culture and democracy in different fields; following the completion of these studies, the implementation of concrete proposals and recommendations will be presented to the Ministry of Culture in Brazil. This is a research-action agenda which proposes the dynamic articulation of academic, government and nongovernment interests in the promotion of democratic culture in Latin America. In this regard, the task will be continued even after this project has ended. LASC is currently exploring new initiatives in this direction.
The following is the opening excerpt from Chapter One, "The Vargas Era and Culture Wars." Culture Wars was published this year by Duke University Press
At the height of the authoritarian Estado Novo, the infamous Department of Press and Propaganda published an essay, written by Oswaldo Teixeria, director of the National Museum of Fine Arts and wellknown painter, which acclaimed Getúlio Vargas as a peer to Cósimo de Médici, the wealthy fifteenth-century banker who helped make Florence into the political and cultural epicenter of the Italian Renaissance. Crediting the Revolution of 1930 and the Vargas state with rescuing Brazilian society from a descent into cultural confusion and political disorder, Teixeira portrayed Vargas as a modern-day Renaissance prince. "Getúlio Vargas is the only President who has confronted the full range of problems facing Brazil with a clear, optimistic, and brilliant vision, guided by tranquillity, equilibrium, and the truest principles of Brazilianness [com os mais sadios princípios de brasilidade] ," declared Teixeira.
1 Teixeira was not alone in praising Vargas for a national cultural renewal. In 1940, the arts column of the regime's highbrow political review, Cultura Política, observed that the president's goodwill had afforded Brazilian artists the kind of official support that could be bitterly contested elsewhere. "The 'conquests' [of state patronage] won in other countries, typically granted only in the most dramatic and dire of circumstances, have come to Brazilian artists as goodwill gifts from the Chief of State," explained the journal. As the mineiro poet suggests, the cultural renovação that took place after 1930 must be credited to the initaitves coordinated through the Ministry of Education, not the Presidential Palace. Vargas clearly knew this, but he never disavowed the perception that he was a savior, protector, and patron of Brazilian culture. BARBARA WEINSTEIN: I focused on the rubber boom period from the mid-nineteenth century to the end of the 1920s. What I was interested in, initially, was the whole issue of boom-bust cycles as a standard feature of Brazil's social and economic history, because the Amazon rubber boom seemed like the absolute classic example. It was a huge upsurge in commercial activity, with many people migrating to the area and all kinds of money being made. Then the price of rubber drops and it becomes a semi-ghost economy. So, first of all, I was interested in whether this kind of boom-bust narrative was real. In fact, in my mind, I was already assuming that this was a kind of exaggeration. This was also the heyday of dependency theory, which I felt gave way too much agency to foreign intervention. What will determine the particular trajectory of the economy is not simply a function of the demands of foreign capital or totally a function of outsiders' interests, but also a function of social and economic arrangements in a particular location. That was the larger intellectual question I began my study with. And I think ultimately what I showed is that of course foreign interests were very important in the Amazon timing of the boom and this was a reflection of the global economy; but at the same time, the particular way in which the economy was arranged -you know, how the rubber got produced, who produced it, under what circumstances, who they sold it to, who then sold it to whom, and so on-was a reflection of struggles going on in terms of different local groups and power relationships within the Amazon that to some extent preceded the rubber boom. So again, it's not like you have nothing happening, and then this huge boom, and then everything disappears. There is continuity. savior, protector, and patron of Brazilian culture. Several developments in the evolution of public administration and federal policy making bolstered the image that the Vargas regime, if not Vargas personally, was dedicated to a national cultural renaissance. Thanks to Capanema, the regime fully integrated cultural programming into the lexicon and practice of federal power, making Brazilian culture and charge of the state. Federal culture managers -an entirely new category of civil servant-directed a remarkable amount of energy toward the stimulation, proliferation, and officialization of cultural activities deemed expressive of a national ethos. A systematic approach to cultural management created or expanded nearly two dozen federal institutions tending to the performing and visual arts, historical preservation, museums, letters, and civic culture. Significant federal expenditure accompanied this institutionalization of cultural management and patronage. In addition to the investment of financial and administrative capital into the cultural arena, the federal government plowed substantial amounts of symbolic capital into the patronage of the national cultural patrimony.
"Teixera portrayed

PP:
Praised by high-ranking culture managers, the state's investment in culture faced opposition from many camps. For critics of Vargas-era cultura policies, censorship, political repression, social control, and cultural authoritarianism fueled the regime's thirst for managing a national cultural renewal. To their critics, federal culture managers, and most especially Vargas, were not humanists, but rather brutal thought police. In 1942, for example, the leftist U.S. publisher Samuel Putnam (1892 Putnam ( -1950 Culture Wars continued from page 3 cepted as a much more accurate portrayal of the way in which social relations operated. Again, one of my assumptions always was that it's very difficult to force people to do what you want year after year after year. Very few social systems based on flat out coercion are that durable. Therefore, if they were reproducing this relationship over a fairly long period -because the rubber boom is only at its height for about 20 years, but really rubber production is the major core of the economy from the 1850s until the 1920s-there's something going on other than direct coercion, it just wouldn't be sustainable. Certain forms of resistance, and certain forms of autonomy also get reproduced on a daily basis.
PP: Did you do much field research?
BW: I didn't go into the rural areas except to a few areas where there still were people doing rubber tapping, so virtually all my information came from archival resources in Rio and in Belen and some from the National Archives, the Library of Congress, and the New York Public Library. There was a lot of interest in the rubber economy in the U.S. But most of it is from Belen. Local newspapers, political records, some correspondence, but a lot of business records. I went into some notarial offices and looked through notarial records to see what kind of arrangements were being made. When you think of people going to do research in the Amazon, typically you think of them out in the rainforest...
PP:
Out in the jungles...
BW:
Yes, I was in the city almost the entire time. It was still very hot and humid and there were still a lot of big bugs.
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Modernity and Popular-Class Leisure in Salvador, Bahia (1936 Bahia ( -1954 of entry for analyses of popular-class culture and social relations more generally. My presently ongoing Ph.D. thesis is a social history of the largely AfroBrazilian popular class of Salvador, in which I examine a variety of popular cultural activities that may be considered leisurely, as they were not directly concerned with the workaday world. The particular activities chosen for this study are those most frequently described by informants during oral history interviews, as well as those identified from the available print sources.
The thesis begins with the yearly cycle of citywide popular festivals, climaxing in the four-day celebration of carnival. The study then moves on to include the activities of associative groups, such as religious organizations or working-class men's clubs; the incipient leisure industry of music, cinema, sport, circus and local fair; and informal activities such as dancing, drinking, market-going, gambling, dating and sex.
Of primary interest are the ways in which these activities changed over time, "modernizing" in certain aspects, but drawing on "tradition" and custom in others, resulting in a certain 'hybrid' modernity. A significant element in this dynamic of hybrid modernisation was the efforts of local elites in targeting popularclass cultural activities for eradication, reform or co-optation. This project examines the ensuing dynamic of contestation and negotiation between local elites and popular Salvadorans during the Vargas Era, a watershed period in Brazil's twentieth-century history.
A second objective of this thesis is to tell the story of popular-class life and Afro-Bahian culture, with special emphasis on the limits and possibilities determined to large extent by race, class position, relationships between the sexes and other divisions within the popular class, immediately prior to Salvador's industrialization in the 1950's on the back of an emerging petro-chemical industry. This industrialization, it should be noted, remains "incomplete" to this day, a structural characteristic of Salvador's particular hybrid modernity, and tourism plays a central role in the city's economy. The sources relied on for this work are the newspapers, government documents, police and court records, and 30 oral history interviews.
During the summer of 1996, while a graduate student in the History Department, I happily received a FLAS fellowship from the Latin American Studies Center at the University of Maryland to study Portuguese in Salvador, Bahia, a city of some 2.5 million people in the northeast of Brazil. In today's global tourism market, Salvador is well known for its tropical beaches, dynamic music scene, Carnival, and African-Brazilian culture, in particular the religious practices of Candomblé and the African-Brazilian martial arts dance Capoeira. Mãe Aninha, an African-Bahian intellectual of the 1920s and 1930s referred to Salvador as the Black Rome. Inside Brazil, Salvador is additionally identified in the public imagination as a relaxed, carefree city with its energies galvanized more by its annual cycle of popular festivals than by any productive work regime. Salvador, with its large AfroBrazilian population, penchant for producing orators and poets, and its history as the first colonial capital where the "three sad races" initially mixed, languorously fulfils the role accorded it in the popular refrain -Rio is the heart of Brazil, São Paulo the brains, and Bahia the soul.
Shortly after arriving in Brazil, I realised that leisure seemed to characterise Salvador as much as anything else, and that studying the ways in which Salvadorans organized, practiced and experienced their leisure activities could prove an excellent point 
BW:
Well, I think Fernando Collor de Melho was arguing for was a kind of modified form of dependency theory, in which the emphasis was that unless one radically restructured the world's economy, Brazil couldn't develop. Before he came into formal politics, he had broken with that and said no, Brazil clearly is capable of entering the ranks of leading capitalist producers even within the current local situation. You can think about this shift in one of two ways. I mean, the depressing side of it is that you can reintroduce modernization theory: all we have to do is adopt the exact same practices as more advanced economies and eventually we will become a more advanced economy.
PP: And democratic.
BW: And democratic, yes, I think that's one side of it. For me, the rejection of a certain notion of backwardness is more appealing; saying no, we're not situated as a dependent economy, that Brazil is not less modern. In fact, the problem with modernization theory is that it says Brazil is not modern. I would argue that Brazil is plenty modern. I don't think that's the problem. Now, one of the emphases in Brazil is shifting the weight from the kind of structural constraints brought on by the old sort of dependency model to political and cultural constraints. And by cultural I don't mean, well, we don't act modern enough. I mean the forms of cultural hierarchy and power that make it difficult to reorganize Brazilian society in a way that makes it not only more developed but also more equitable. So I think it's bifurcating between people who say that this is what it's all about, what we need is liberalism and those who say no, what we need is to rethink issues of citizenship and rights and so on.
PP: Do you see some sort of compromise between the two?
BW: The way I see it, there will have to be. I don't think there's any way in the near future can imagine neoliberalism being completely discarded. I think there is very widespread agreement that the sort of statist developmental project that the 50s and 60s has collapsed, and so far, nobody's really come up with an alternative for it. Certainly the socialist revolution doesn't have the stature it once had. I suspect that some sort of modus vivendi has to be worked out between these two camps. But it's hard to imagine.
PP: If the State is not meeting certain requirements for survival, people will-people WILL.
BW: And I think to some extent that the wealth in most European countries make it a different circumstance although some European countries, like Portugal, are not vastly more wealthy than some Latin American countries. Europe does offer an alternative society where in most ways, the market determines some of the economy but there still is a great deal of legitimacy given to the welfare state, to civil society and to the demands of civil society.
PP: Does that have special resonance with places like Brazil in which there is such a wide gap between socioeconomic classes?
BW: Well, I think it does, although sometimes it can be depressing to contemplate how huge that gap is, and how much more would need to be done in Brazil. I mean, given the enormous poverty of a very huge portion of the population. If you are thinking about raising a very substantial portion of the Brazilian population to a middle class lifestyle, then it seems overwhelming and impossible. But one of the things I am always struck by, is we have a tendency to overstate how profound poverty is. In fact, a lot of people who we think of as miserably poor don't think of themselves as miserable. That's not their image of themselves, and I think if they were in a situation in which they had a steady job, they could eat meat a couple of times a week and they could send their kids to school, it would be an immense improvement in their lives, and certainly even more so in their chil- Our meeting place was at the departure gate of National Washington Reagan Airport. Everyone was a bit agitated with the new experience, but full of energy as they exchanged information on cameras, how many rolls of films to take, the size of the luggage, and other issues. We had already spent a week studying the language and African Brazilian culture; now was time for logistics. In New York, where we changed planes, the rush to the phone to say good-bye to parents, friends, and significant others set the reality of the eventful trip ahead of us.
On January, 2001, for the first time, the University of Maryland offered a Winter Term Course in Salvador, Bahia, in conjunction with the Universidade Estadual da Bahia (UNEB). Guided by Dr. Phyllis Peres of the Department of Spanish & Portuguese and myself, the intensive three-week African-Brazilian Culture course introduced students to the history, religion and art of the African diaspora, as well as to Portuguese language. There were 12 students; a few had basic knowledge of the language, while others, with skills in Spanish language, quickly learned how to establish basic communication. The interest of the students in the language was so high that during classes we devoted a large portion of the time answering questions on words, sentences, expressions that they picked up talking to Brazilians they met. I had never seen so much interest in foreign language learning! The coordinator, José Limeira, from UNEB, developed a rich agenda, with daily afternoon talks by academics in the field of history, arts, religion and literature. The students also visited museums, candomblé houses, and theatrical and musical performances. They also observed dance education at Projeto Axê, an NGO that educates street children in Salvador. The teachers were children who had been through the program. A dance class, in a private studio, was also part of the curriculum, and it left us all drenched in sweat, tired and full of admiration for the energy of the professional dancers and drum musicians. Actually, José Limeira not only offered a fine program coordination; the sound of his drumming and the sound of his poetry were also filled with the same energy and richness of Bahian African culture.
It was very interesting to see the students moving around Salvador. I had been there several times before, but had never seen it with so much excitement and color as through the eyes of these American students. Everything was new to them; some things were not to be touched, as certain foods with spices and ingredients that seemed to be a bit strange, such as caruru (containing shrimp, okra, coconut milk, and roasted ground peanuts as main ingredients). Other students did not hesitate to eat acarajé from the bahiana on the streets. They attempted to feed some street children as we ate at the restaurant tables set on the cobblestone streets open to pedestrians only. However, as the restaurant owner politely prohibited them from carrying it out any further, they asked to have the food packed and later tried to find the kids to offer them some dinner. With great affection they also fed a kitten found on the streets. They expressed their cultural perception when confronted with a different living reality. The students participated in dances and learned how to play drums with Ilê Ayê, a musical group that was preparing for carnival at the time and carrying a competition on the music that was going to be the central piece of their parade. Ilê Ayê, a Yoruba expression that means "house of the spirits", names the music group that maintains the African diaspora in their drumbeat. Limeira and his wife, Betty, welcomed the group warmly by accompanying us everywhere and opening their house to offer us a very nice farewell party where many people involved in the program came to say good-bye, including Igor, who drove us night and day through the streets of Salvador and bought them a small turtle as a pet for the group. We had a night of poetry where some of the students showed their talents through words and acting! Limeira offered us a few of his poems, some of which had been translated years ago by Dr. Phyllis Peres. BW: I'm hoping I'll be able to write a book in the spring looking particularly at the role of race and gender in the construction of regional identity in São Paulo. The argument is, in effect, that São Paulo's regional identity has been based on an assertion of greater modernity, which is also linked to an image of greater whiteness.
PP: The city or the state?
BW: Both. I'm looking at Brazil's extremely uneven form of economic development. So much of industrial and agricultural development is concentrated in São Paulo, a city that still accounts for about 50% of all production in Brazil. If you surgically removed São Paulo from Brazil, and of course the paulistas themselves very much like to think of it in these terms, it would be pretty much a first world country. It would have great poverty, but of course that's because the northeasterners come here, and they're poor. And
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Interview continued on page 10 what's interesting is that nordestinos who come to São Paulo don't stop being nordestinos, they don't become paulistas.
Poem by José Limeira
PP: I was going to ask you about that.
BW: So the regional, it's really an identity, it's not a regional location, because for an identity to have meaning it has to travel.
PP: How has migration and immigration played into this paulista identity?
BW: In very different ways. Immigration, because it was primarily European.
Even when it was Japanese, I think the Japanese tended to get figured as white within the regular context of paulista society, I think that i m m i g r a t i o n posed some challenges to paulista regional identity, but not severe challenges, since the immigrants could be seen as being modern. Because paulista identity, it's not an identity that's heavily linked to folklore and culture.
PP:
There's the bandeirante.
BW:
The bandeirante is the one figure in the book. And even there, it's a historical figure, it's not connected to any cultural practices, there's no actual rituals in which people dress up as bandeirantes, or anything like that. Now, the immigrant can be folded into that, because the immigrant is white and European, and the image of the bandeirante is a rural figure who can absorb the Indian culture and its positive traits without losing his essence. So paulistas can absorb these Europeans, these Italians, these Spanish, these Portuguese, etc. and the Japanese and not necessarily lose their paulistiniedade. The Northeasterners, on the other hand, pose a very different kind of issue, because they don't want to absorb them at all, they want to create boundaries. Of course they can be absorbed over time, but there's sort of the notion that whatever social problems exist in São Paulo, be it poverty or illiteracy, are a function of the existence of nordestinos. I think that part of what moved me to do this study, -and it's a historical study focused on the 1930s and the 1950s, so I don't take it up to the present-was because of what I saw as a very persistent tendency among people in São Paulo to identify nordestinos as the source of all their social problems. It also struck me that this is one way in which Brazilians can talk about race, because as you know Brazilians are always reluctant to talk about race very explicitly, but one of the implications is that the nordestinos are not white. Now exactly what they are is another issue, because their actual racial identity seems to shift from one speaker to another, depending on the historical sources, sometimes they can be sort of imagined as black, sometimes they can be imagined as sertanejos, a sort of mixture...
PP: Bahianos.
BW: Well it's interesting, because paulistas often refer to nordestinos as bahianos, and I think that that is to emphasize blackness in their description of nordestinos, because of course many nordestinos are not bahianos and are not identifiably black, but by calling them all bahianos, you sort of position them as being of African descent. So I don't think it's a coincidence, this tendency to refer to northeasterners as bahianos. I think it's a way for the paulistas to emphasize their whiteness and emphasize the northerners' lack of whiteness without using sort of the impolite terms of color that are not, as you know, endorsed for use publicly.
PP: Interesting too, that your work coincides with the emergence of Vargas as a national leader and with his suicide.
BW:
In fact, Daryle Williams and I are going to coauthor an article. There is a book being done, it's an anthology of articles on, basically, issues surrounding the deaths of various prominent people and the editor asked if we would be interested in doing one on Vargas' suicide, since both of us have been interested in different aspects. One of the things we like to write about is the different response to his suicide in Rio vs. São Paulo, which has always had a much more complicated relationship with Vargas. It's very interesting that Vargas' suicide happens to occur practically midway through this fabulous year of celebrations of the 400th Anniversary of the founding of São Paulo. It ruins things again for them, you know. Palmie and I are trying to build up the doctoral program in Latin American history, and for me the Latin American Studies Center is a major instrument, what's the word, a major advantage. . .
PP: Exactly (laughter
PP: Attraction?
BW: Yes. So the Latin American Studies Center is a major attraction for graduate students who don't want to have the interdisciplinary boundaries raised too high. I think it's impossible being in a particular discipline in a particular department because so much of your work is organized around that, but I would like to try and keep those barriers as low as possible and encourage my graduate students to work outside the Department and be involved. 
